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DANIEL BLAUFUKS

Daniel Blaufuks uses mainly photography and video, presenting his work through books, 
installations and films. He has a predilection for issues such as the connection between time 

and space and the intersection between private and public memory.

Born 1963 in Lisbon, Portugal.  
Solo shows (selection) Tentativa de Esgotamento / 
Attempting Exhaustion (Festival Fotografia Europeia, 
Reggio Emilia, 2017), Toda la memória del mundo, parte 
um / All the Memory of the World, Part One, 
(Photoespaña, 2016), Prece Geral (Fundação Eugénio 
de Almeida, Évora, 2015), Toda a memória do mundo, 
parte um / All the Memory of the World, Part One, 
(Museu Nacional de Arte Contemporânea, Lisboa, 
2014, curated by David Santos), Fábrica, (Usina Cultural, 
João Pessoa, 2014), Fábrica, (CAAA, Guimarães, 2013 
Works on Memory, (curated by David Drake and Filipa 
Oliveira, Ffotogallery, Cardiff, 2012), Três quartos de 
memória (Fundação Eva Klabin, Rio de Janeiro, Brasil, 
2011), Hoje é sempre ontem (curated by Luiz Camillo 
Osório, MAM, Museu de Arte Moderna, Rio de Janeiro, 
Brazil, 2011), Perecs Büro (curated by Sérgio Mah, 
Kunstverein Ruhr, Essen, Germany, 2010), A memória da 
memória, (Carpe Diem, Lisboa, 2010), O ofício de viver, 
(Galeria Carlos Carvalho, Lisboa, 2010), Viagens com a 
minha tia / Travels with my Aunt (Solar - Galeria de Arte 
Cinemática, Vila do Conde, 2009) Album (Centro 
Cultural Vila Flor. Guimarães, Portugal, 2008), Cinema 
Motel, (Elga Wimmer PCC, New York City, 2006), No 
Próximo Sábado, (Gallery Carlos Carvalho Arte 
Contemporânea, Lisbon, 2006), A Perfect Day, (Museu 
do Chiado, Lisbon, 2005), Collected Short Stories, 
(Centro de Arte Moderna, Fund. Calouste Gulbenkian, 
Lisbon, 2003).  
Group exhibitions (selection) Portugal em Flagrante, 
(Coleção Moderna, Fundação Calouste Gulbenkian, 
Lisboa, 2017, curated by Penelope Curtis), [7] Places, [7] 
Precarious Fields, (Fotofestival Mannheim, 
Ludwigshafen, Heidelberg, 2015, curated by Urs 
Stahel), Usine de Rêve, Centro de Artes 
Visuais,Coimbra, 2015, curated by Ana Anacleto) 
Visitação (Corte), (Igreja de São Roque, Lisboa, 2014, 
curated by Paulo Pires do Vale), Photobienanale Logos, 
Museum of Photography, Thessaloniki, 2014, Entre 

Memória e Arquivo, (Museu Coleção Berardo, Lisboa, 
2013, curated by Ruth Rosengarten), Territórios de 
Transição #11- A Experiência do Silêncio, (BES, Lisboa, 
2013, curated by Luís Serpa), Da outra margem do 
Atlântico, alguns exemplos da fotografia e do vídeo 
português (curated by Paulo Reis, Centro de Artes Hélio 
Oiticica . Rio de Janeiro, Brazil), BES Photo, (Centro 
Cultural de Belem, Lisbon, 2007), 20 + 1, (Centro 
Galego de Arte Contemporânea, Santiago de 
Compostela, 2004), We Are The World, (Chelsea Art 
Museum, New York City, 2004), RE-Location Shake, 
(National Museum of Contemporary Art, Bucharest, 
2004), Pallazzo delle Libertà, Palazzo delle Papesse, 
Siena, 2003, Arquivo e Simulação - Archive and 
Simulation, (LisbonPhoto, Centro Cultural de Belém, 
Lisbon, 2003), En la piel de Toro, (Centro de Arte Reina 
Sofia, Madrid, 1997), Imagens para os Anos 90, 
(Fundação de Serralves, Porto, Culturgest Lisbon, 1993).  
Collections (selection) 
Byrd Hoffman Foundation, New York, Centro de Arte 
Moderna da Fundação Calouste Gulbenkian, Lisboa, 
Centro Cultural de Belém, Lisboa, Centro Galego de 
Arte Contemporânea, Santiago de Compostela, 
Centro Português de Fotografia, Porto, Centro de 
Artes Visuais, Coimbra, Colecçao BES / Novo Banco, 
Lisboa, Fundação PLMJ, Lisboa, MEIAC, Badajoz, 
Colecção Berardo, Lisboa, MAAT, Lisboa, Palazzo 
delle Papesse, Siena, Sagamore Art Collection, 
Miami, The Progressive Collection, Ohio.  
The artist’s awards include Deutsche Börse 
Photography Prize (nominated, 2007, 2015), Shortlisted 
for the Pilar Citoller Award, 2007, Best Photography 
Book of the Year in the International Category, 
Photoespana, 2007, BES Photo Award, 2007, 
Nominated for the Albert Renger-Patzsch Award, 2006 
Shortlisted for the European Photography Award, 1996 
and he won the Kodak National Award, 1990  





Warburgs Zettelkästen I | 2017 
49 C- prints, 90 x 120 cm



Warburgs Zettelkästen II | 2017 
49 C- prints, 90 x 120 cm



CARLA  CABANAS

Carla Cabanas’ artistic work is permeated by her wonderings about how we come to build our 
own identity; how experiences, even the more prosaic ones, are inscribed in the fabric of our 

existence, how memory consolidates our personal narratives. Rather than a linear succession of 
discrete events, she likes to look at our lives as a fluid mosaic of interconnected experiences and 

events, withdrawn from the constant flow of our existence and constantly re-organizing 
themselves in order for us to constitute our defining personal narrative. Historically viewed as 

central to how we constitute both our individual and collective memory, photography plays an 
important role on her artistic practice. Taking a photograph constitutes an illusory attempt of 

fixating a fleeting moment of a past event, removing it from the uninterrupted flow 
of life; crystallizing it in a supposedly fixed, true and immortalized memory. 

Born 1979 in Lisbon, Portugal.  
The artist has exhibited widely in solo exhibitions such 
as "A mecânica da ausência II” (curated by Sérgio 
Fazenda Rodrigues, Carlos Carvalho - Arte 
Contemporânea, Lisbon. 2017), A mecânica da 
ausência” (curated by Sérgio Fazenda Rodrigues, 
Cooperativa de comunicação e Cultura, Torres Vedras. 
2016), "Celtis Australis L.” (curated by Lourenço Egreja, 
Carpe Diem Arte e Pesquisa, Lisbon. 2015), ”Palavra 
Arquivada" (curated by Sofia Castro, Arquivo Municipal 
de Lisboa - Núcleo Fotográfico, Lisbon. 2014), “O que 
ficou do que foi – O álbum Martim Moniz” (Museu da 
Cidade, Lisbon. 2014), “Saudades e lagrimas são o 
unico lenitivo para a grande auzencia” (Carlos Carvalho 
- Arte Contemporânea, Lisbon. 2013), and in group 
exhibitions such as "Residentes em Trânsito” (curated 
by Mariana Gaspar and Filipa Oliveira, Fundação 
Eugénio de Almeida, Évora. 2017), ”Quid Pro 
Quo” (curated by Martim Días, Panal 361, Buenos Aires, 
Argentina. 2017), ”EXiM 2016, Portugal and Macao 
Experimental Video Festival", (curated by José 
Drummond and Bianca Lei, Ox Warehouse, Macau, 
China, 2016), ”Território Expandido” (curated by Ângela 
Ferreira, Festival galego Outono Fotografico + Festival 
ENCONTROS DA IMAGEM + Festival brasileiro 
Encontros de Agosto, Encontros da Imagem, Braga, 
2016),  "Past Continuous” (curated by Mariana Gaspar, 
Inter.meada - Residências Artísticas, Espaço Adães 
Bermudes, Alvito, 2016), "Walking on the 

Clouds” (curated by Margarida Medeiros, Casa-Museu 
Medeiros e Almeida, Lisbon, 2016),“El paisaje 
revisitado”, (curated by Martim Días and Rosina Gómez-
Baeza, a3bandas, Blanca Berlín Gallery, Madrid, Spain, 
2015), ”Exposição Sociedade, um Cadáver Esquisito 
para o Século XXI", curated by Nuno Faria, Sociedade 
Nacional de Belas Artes, Lisbon, 2014, “Habitar a 
Colecção” (curated by Colectivo de Curadores, Casa 
Museu Medeiros e Almeida, Lisbon, 2013), ”Contra o 
Esquecimento", (Coletiva de Fotografia Portuguesa, 
comissariada por Ângela Ferreira, Museu da Cultura 
Cearense do Centro Dragão do Mar de Arte e Cultura 
(CDMAC), Brasil 2013),”7ª BIENAL INTERNACIONAL DE 
SÃO TOMÉ E PRÍNCIPE | 2013", no  Espaço CACAU, 
São Tomé e Príncipe 2013),- FUSO - Anual de Video 
Arte Internacional de Lisboa, Fundação EDP, Lisboa 
2013), “Arquivos secretos”, (Arquivo municipal de 
Lisboa – fotográfico, Lisbon 2013),"Premio de 
Fotografía Purificación García", Círculo de Belas Artes, 
Madrid, Spain 2013),“Mostra de Fotografia do 
Programa Gulbenkian Criatividade e Criação Artística”, 
Galeria de Exposições Temporárias da Sede da 
Fundação Gulbenkian, Lisbon.  
Carla Cabanas’ works are held in many public 
collections, including those of the LPS Collection 
(Stanislas y Leticia Poniatowski), BES - Art_Colecção 
Banco Espírito Santo", Lisbon., P.L.M.J. Collection, 
Lisbon., Banque Privée Edmond de Rothschild Europe 
Collection, Lisbon and Marín Gaspar Collection 



What remains of what it was - Album Cabanas | (2010 - 2011)
Intervention on silver print gelatin proof, paper: 30,5x40,6 cm image:20x20cm.



What remains of what it was - Album Cabanas | (2010 - 2011)
Intervention on silver print gelatin proof, paper: 30,5x40,6 cm image:20x20cm.



What remains of what it was - Album Cabanas | (2010 - 2011)
Intervention on silver print gelatin proof, paper: 30,5x40,6 cm image:20x20cm.



TATIANA  MACEDO
As the artist stated “As a visual artist, every time I bring something into “visibility” I can’t help 
but to think of what is implicated in such gesture and negotiation. Agency, power structures 

within systems of visibility, production, reception, translation, migration and point of view - all of 
these, to name a few, are inherent to the experience of the exhibition itself in the “hypervisible” 

stages that are constituted by museum, galleries, movie theaters and other presentation spaces, 
be them institutional or independent. Such implications of the artistic practice go side by side 

with the processes of experimentation with different types of language that are worked, trained 
and challenged, languages that can be abstract., documental, essaystic, fictional, musical, 

expanded, image based, sound based and mix of all these. My practice is “trans-medial” and 
“trans-disciplinal", it departs from an image of reality to become a “reality of the image”. It also 

attempts to contribute to knowledge production by means of engaging with self-reflexive 
processes that activate the spectator and the context in which all of these enter in “relation”.

Born 1981 in Lisbon, Portugal.  
Exhibits internationally and currently lives in Lisbon.   
MA in Visual Anthropology by the Faculty of Human and 
Social Sciences, New University of Lisbon (2012) and a 
BA in Fine Arts by the Central St Martins College of Art 
& Design (Londres, 2004). Works across mediums such 
as expanded cinema, photography and sound, in an 
exploratory, critical and enquiry way. In 2015 Macedo 
won the 1st Sonae Media Art Award. In 2016, she was a 
one year artist in residence at the Künstlerhaus 
Bethanien International Studio Programe, in Berlin, 
supported by the Calouste Gulbenkian Foundation. Her 
debut film Seems so long ago, Nancy (2012) was shot at 
Tate Britain and Tate Modern, London and was 
presented in several International Film Festivals and Art 
Galleries including DocLisboa (2012), Independent Film 
Festivals in Peru and Argentina,  Stedelijk Museum 
Bureau (Amesterdam, 2012), Tate Britain (London 
2012 / 13) and Cinemateca Portuguesa (Lisbon, 2017). 
In 2014 the film won the 1st SAW Film Prize by the 
American Anthropological Association - AAA 
(Washington-DC).  
Most recent solo shows include Esgotaram-se os nomes 
para as tempestades curated by Delfim Sardo.

(Culturgest, Porto, 2018) Orientalism and Reverse at 
Carlos Carvalho Contemporary Art Gallery (Lisbon, 
2017), Bela at Künstlerhaus Bethanien (Berlin, 2016), 
Orientalism and Reverse at Kunstraum Botschaft (Berlin, 
2016), 1989 at MNAC-MC- National Museum of 
Contemporary Art - Museu do Chiado - Prémio Sonae 
Media Art, Seems so long ago, Nancy at Ano Zero - 
Coimbra Bienal de Arte Contemporânea (2015), 
Foreign Grey at Solar - Galeria de Arte Cinemática (Vila 
do Conde, 2014), Staff Only at MNAC-MC, The National 
Museum of Contemporary Art - Museu do Chiado 
(Lisbon, 2013 / 14) and Seems so long ago, Nancy at 
Tegenboschvanvreden Gallery (Amsterdam, 2014).  
Most recent group shows include Jeju Bienal of 
Contemporary Art in Jeju, South Korea (2017), 
Rohkunstbau XXIII curated by Mark Gisbourne 
(Brandenburg, 2017), Viagem ao Invisível, Teatro Thalia 
(Lisbon, 2017), ARCOlisboa, Contemporary Art Fair 
(2017), Visões do Desterro at Caixa Cultural do Rio de 
Janeiro (Brazil, 2013), Jaz Aqui na Pequena Praia 
Extrema, Galeria Zé dos Bois, Lisbon (2013), Rooms with 
a View Manifesta (Amsterdam, 2013), Aldwin van de 
Ven, Tatiana Macedo and Heide Hinrichs at 
Tegenboschvanvreden Gallery (Amsterdam 2011), 
among others.  



The Bedroom in English series, 2010-2018 
Archival Pigment Print on Fine Art Paper, 101x75,5 cm



The Bedroom in English series, 2010-2018 
Archival Pigment Print on Fine Art Paper, 101x75,5 cm



The Bedroom in English series, 2010-2018 
Archival Pigment Print on Fine Art Paper, 101x75,5 cm



NOE  SENDAS

Noé Sendas’s singularity in the landscape of Portuguese art over the past few decades is due 
to the way in which he has been able to trace a coherent path, with his solid conceptual 

foundation and distinctive rhythm, oblivious to the superficial fluctuations of the current day. In 
his recent works, one can perceive the increasing value placed on the notion of the system 

rather than on the object. A system that goes beyond the realm of installation when it seeks to 
describe the genesis of a work, its predecessors and its contextual implications, while 

proposing spatial relations between objects. Work, exposition and installation constitute an 
indivisible concept  in which each piece requires and describes a museography of the whole, 

according to a process in which the artist controls even the smallest detail.

Born 1972 in Brussels, Belgium.  
The artist has exhibited widely in solo exhibitions such 
as Espantoso, Esquisito (with Jacobo Castellano, 
Appleton Square, curated by Virginia Torrente, 2017), 
Significant Others (Carlos Carvalho Arte 
Contemporânea, Lisbon, 2016), The Lady Vanishes 
(Michael Hoppen Gallery . London, UK, 2015), Mystery 
guest (Contretype - Centre d'art contemporain pour la 
Photographie, Brussels, 2012), Long-distance 
relationships (Museu Nacional de Arte Contemporânea 
- Museu do Chiado, Lisbon, 2012), The Collector (EDP 
Foundation, Lisbon, 2007), En Garde! (Culturgest, 
Oporto, Portugal, 2002), Noé Sendas (Unrest, Unsaid, 
Gemeentmuseum den Haag, Haia, Holland, 2001), Noé 
Sendas (Künstlerhaus Bethanien, Berlin, 2000) and in 
group exhibitions such as Portugal em Flagrante - 
operation 3 (Calouste Gulbenkian Museum, curated by 
Penelope Curtis, Ana Vasconcelos, Leonor Nazaré, et al., 
2017), Quote / Unquote (Works from MAAT collection, 
Galeria Municipal do Porto, curated by Ana Anacleto 
and Gabriela Vaz-Pinheiro, 2017), Reverie/Revelry: 
fashion through photography (BIFB, Ballart International 
Foto, 2017), Beyond the Mirror (Temporary Exhibitions 
Gallery, Calouste Gulbenkian Museum, 2017), 
Testimonios, Resistencias, Ficciones (MEIAC, Badajoz, 
2016), Reflection - Aesthetical references (8th 
Darmstaedter Tage der Fotografie, Darmstadt, 
Germany, 2014), Materiais Transitórios (curated by João 
Silvério, SNBA, Lisbon, 2016), Allure (C/O Berlin, 2016), 
Afinidades Electivas (Museu da Electricidade, curated 
by Delfim Sardo, 2015), ABECEDÁRIO (curated by Paulo 
Henriques, Manuel Costa Cabral & Manuel Castro 

Caldas, Museu Nacional de Arte Contemporânea - 
Museu do Chiado, Lisbon, 2013), Sincronías [Works 
from Antonio Cachola Collection], (MUSAC - Museo 
Extremeño e Iberoamericano de Arte Contemporáneo, 
Badajoz, Spain, 2013), Love Triangle (curated by 
Stefanie Hessler, Goethe-Institut/ Instituto Cervantes, 
Stockholm, 2013), Sob o signo de Amadeu. Um século 
de arte (curated by Isabel Carlos, Leonor Nazaré 
Calouste Gulbenkian Foundation, Lisbon, 2013), The 
Traveller (curated by Alexander Ramselaar. A Visual 
Journey, TENT, Rotterdam, Holland, 2012), Urban 
Outsiders - The Relationship of Mankind Towards City 
and Nature (curated by Roos Burger and Yvonne 
Yzermans Frankendael Foundation, Amsterdam, 2013) 
and XII Mostra Internacional [Short listed] (Museo de 
Arte Contemporáneo Gas Natural Fenosa, La Coruña, 
Spain, 2013).  
Noé Sendas’ works are held in many public collections, 
including those of the Antonio Cachola, Museu de 
Elvas, Portugal; Arts Council of Haarlemmermeer, 
Amsterdam; BESart – Banco Espírito Santo - NOVO 
BANCO Collection, Lisbo; Calouste Gulbenkian 
Foundation, Lisbon; Culturgest, Lisbon; Charlotte 
Olympia, London; Contretype Centre d`Art 
Contemporain pour la Photographie, Brussels, Belgium; 
MAAT/Fundação EDP, Lisbon; MAR - Museu de Arte do 
Rio, Rio de Janeiro, Brazil; MEIAC Museum, Badajoz, 
Spain; Susanne von Meiss Collection, Switzerland. It has 
been featured in Der Spiegel and also Wallpaper with a 
special solo project made exclusively for this magazine, 
among many others. 



Assemblage 09, Aurelia Vs Bernini, 2007, C-print, 75 x 75 cm



Assemblage 12, Lucas Vs Velasquez, C-print, 75 x 75 cm



Press clipping - article about the series in artforum 



Press clipping - article about the series in the magazine Artes e Letras



Tiago Casanova was born in Madeira, Portugal 
in 1988. He works and lives in Lisbon. Tiago 
Casanova has presented many exhibitions such 
as "Cuestionamiento", Centro Cultural Vila Flor, 
Guimarães, Portugal, 2016, ”Transforming 
Memories", 280a Gallery, Vienna, Austria, 
2016,"Carrilho da Graça: Lisboa", Architecture 
Museum Leopoldo Rother, Bogotá, 2016, "7 
Círculos", Centro Cultural de Belém, Lisboa, 
Portugal, 2016, "Biography", Photon Gallery, 
Ljubljana, Slovenia, 2015, "Biography - We", 
Fotogalerie Wien, Austria, 2014, "Pearl", Museu 
da Imagem de Braga, Portugal, 2014, "Kolga 
Award", Tbilisi, Georgia, "2014 Frames - 
International Photography Projections", Centre 
for Contemporary Arts , Glasgow, 

Scotland."Emergentes DST Finalists", Project 
"Test to the mnemonic ability of photography", 
Teatro do Circo, Braga, Portugal, 2013 "Bes 
Revelação", Project "Test to the mnemonic ability 
of Photography”, Bes Arte & Finança Gallery, 
Lisboa, Portugal, 2013, "European Borderlines", 
Project "Madeira", Nordic House, Reikjavik, 
Iceland, "Bes Revelação", Project "Test to the 
mnemonic ability of Photography”, Serralves 
Museum of Contemporary Art, Porto, Portugal, 
2012. 
He is represented in various public and private 
collections namely Faculdade de Arquitectura da 
Universidade do Porto, Centro de Comunicação 
e Representação Espacial. 

Working mainly with photography, Tiago Casanova uses his architectural background as 
a starting point to research and build new artistic projects, exploring different 

contemporary approaches coveting the use of various media (such as installation, 
sculpture, illustration, drawing, video, sound, text and specially photography), in order to 

reflect and comment on the cities, on the territory and on today's society.

TIAGO   CASANOVA



Untitled from the series Paisagem Híbrida, Projecto “Pearl” | 2017 
Instant film, Fujifilm FP-3000 Bt, 10,8 x 8,6 cm (frame size 28 x 26 cm) 



Untitled from the series Paisagem Híbrida, Projecto “Pearl” | 2017 
Instant film, Fujifilm FP-3000 Bt, 10,8 x 8,6 cm (frame size 28 x 26 cm) 



Untitled from the series Paisagem Híbrida, Projecto “Pearl” | 2017 
Instant film, Fujifilm FP-3000 Bt, 10,8 x 8,6 cm (frame size 28 x 26 cm) 
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